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Abstract
The Chinese Architect Wangshu, who won the Pritzker Architecture Prize at 2012, is the first and only winner in China. This study focused

on the expression of his unique architectural ideas. Especially with a high interest in Chinese traditional calligraphy and landscape painting,

Wangshu tried to use its traditional features to form his own architectural way. First this study looked at the features of calligraphy and

landscape painting. Second this research studied the expression of Wangshu’s architectural practice in calligraphy’s way. Lastly this study

furthered study of Wangshu’s architecture combined with landscape paintings’ features. The results state these following. 1) For calligraphy,

he used the “modular composition” of Chinese characters to architectural composition, which included architectural form and materials. The

“similarities” and

painting, Wangshu borrows its elements to compose his architecture with “gardening consciousness”. The
used to his architectural pedestrian flows, and Wangshu also based on the

design with creating the similar atmosphere.
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“space creation” of calligraphy are respectively applied to architectural spatial details and site planning. 2) For landscape

“view method” of paintings was
“space creation” of landscape painting to do architectural space
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Table 1. Research objects list of Wangshu's architecture works

number | architecture name chinese name gg;:h
1 Self-House B=E 1997
2 Taihu House KB 2004
3 Five Scattered House HEE 2005
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5 China academy of art, & %ﬂf_’? P R 2007
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Figure 2. Hand-drawn sketch of Xiangshan campus by
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Table 2. Wangshu architectural module’s application

case | architectural form xiangshan campus, 2™ phase

xiangshan 2" campus

mountain house(LL! 55)

Building NO. 14
S Ep—

T —
Ty TT——
Hﬁw}gﬁgﬂcﬁ_ T |

2 1T~ |

I~

xiangshan 2™ campus
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Table 3. Wapan-wall's application of Wangshu's works
experiment | architectural xiangshan ningbo-history
architecture | form 2" campus museum
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Table 4. The tile garden’s application of Wangshu's works
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a) taihu stone b) tengtou pavilion ¢) X|angshan 2nd campus
Figure 4. The design of door and window by wangshu
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Figure 7. The elements analysis of tengtou pavilion
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a) the view of Building NO. 4 b) the view of Building NO. 19
Figure 8. The elements analysis of xiangshan 2" campus
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Table 5. Landscape painting's application in Wangshu's works

| architectural work

case | landscape painting

Stream bank illustration

(2 EE) Tile garden

2
Wuxie Mountain Map
(L)
3
Ningbo history museum
4
oo
Dwelling in the Fuchun
Mountains Fuchun cultural complex
(BELEB) building
case 4+ A3t [REMA=(EHRLER)] o 724
T AFEA Y. REMAEE L7t LA TG AT
© 9% Afsioln REid AFUA e AL RE
AARG N GRE AU FERIAEE 7t F3Y



N
Wl B
fo He
> o

o
B
My

v A
2

ron (n
2
ol
fru
rr
2y

SL
T
L)
>
B
0 ofl 2
=
T
2
i
©
o

= 3]
L .
2uA e, e Wi

%
slow, A% Sl Qe vl w2

718 =2 % 3ok

5. 22

B d7e S5 U A5 AAses WA CdA S
of Al AF AF s Uehd T AT Mook 4k
T3e] EA4e Avraz st olE fs) & AFelA
v 9A & A= #-ET Adet Adeste] §4 9
3 24 7S AAE] nFZEa, I geo® A9
43 3 24 7ol o' @A or o] HFelA
LA =A AWEgon, npXHo R g Ao e

O akste] 5431 3¢ 24 J1Me BASE

WA G4 AF] el Adel B4 g7 24 7]
Me Al PR =8 4 AT AR 24 A58 Fee)
Aok AsE Adeld @xbel Rt FAHE B4L
288 Aol B4 F4E Aol fAA et
MAlE Aole Aol e TAd FNHe AAEA
. viAe R G4t A% AolE WA lolA Ad o]

24 JMe B AN A2 AN~ 5 OFE A

&
o A5 ZRAES F2 ARSI

ggow 947l A58E 8% EAS gg A 7HA
olth. A At AFEe] AU 24 e FEI A5
WE A % A 2aE wdsAn B4 48 By
ol WYH DHH AL BEao] B WAHoR 4
A 5 Y% Bk Ao e Ao 2407
s B =24 A@orwE A Yue AQa ol

me AES HARIE

olF3 ATE Tl Lt AF Aot A FIAE
T I 54E Alsstd 53 29718 R A=
AAE ol F+= 3] T Utk yot

de
o

e}

2

>

i

o

N

N

4

FAW B ATE T2 Fae] MA 27 AFAN =
du Aelst A3t 54 2 FU 2YS FHOE A
YA, AR BN B4 SES A% AdH of

2o ofud YA AW Txo| P LTFAFE

28) Aol HAQl - 27 “F-EART, el

q.com/x/page/g08067qcpyv.html

2
aul
B
g
el
2
S
=
=]

FeREA AnRA ZHTGE
44 FF B4 AHe] AAA

10.

11.

12.

13.

14.
15.

16.

17.

oA dAE zted o
SACA 1 EHo] AA

REFERENCES

S. (2002). The Beginning of Design,
Architectural Industry publishing.

Wang, Chinese

. Wang, S & Lu, W. (2008a). China Academy of Art, The

Xiangshan Campus, Architectural Journal, 09, 50-59.

. Wang, S. & Lu, W. (2010a). Five Scattered House, Ning

Bo, China, World Architecture, 05, 94-95.
Wang, S. (2007). Building Garden and Creating man,
Architect, 126(04), 81-83.

. Wang, S. (2014). Inquiring the Hills from Beyond the

Bank -
Typology, Architectural Journal , 01, 42-47.

An Aggregation of Diversified Architectural

. Wang, S. (2008b). Create Trivia. Architectural Journal,

07, 58-61.

. Wang, S.(2009). The Narrative and Geometry of Natural

Appearance - Notes on the Design of Ningbo History
Museum, Time + Architecture, 05, 66-79.
Wang, S. (2010b).
Pavilion, Time + Architecture, 03, 72-85.
Wang, S. (2016). To Build a House,
Publishing.
Jin, Q. (2013). A Gaze and a Glance, Architectural
Journal, 01, 18-29.
Liu, Y. (2018). Wang Shu’s ‘Shanshui
Architectural Creation Consciousness and Analysis of
His works, Building Materials and decoration, 2018/08,
147.
Lothar, L. (2005). Ten Thousand Things - Module and
Mass Production in Chinese Art, Beijing: Sanlianshudian.
Cao, Y.(2017). The Course of Calligraphy. Electronic
Science and Technology University Publication.
Calligraphy Space Creation http://m.91ddcc.com/t/24551.
Tong, J. (1984). Jiangnan Garden Narrative, Chinese

Sectional View: Ningbo Tengtou

Hunan Art

Painting’

Architectural Industry publishing.

Li, J. (2018). A Study on the Space Organization of the
Formative Elements
Cultural Architecture Space Effects,
Comparison between Chinese Painting & Gardens and

‘Mountain & River’ Applying in

Focused on the

Space Level of Wangshu’s Architecture projects, Journal
of the Korean Institute of Culture architecture, 2018(62),
29-36.

Zhang, K. (2015). A Study on the Inheritance and
Development of Traditional Folk House in the South of
the Yangtze River in the Architectural Works of Wang
Shu, The Architectural Institute of Korea, 31(11), 81-92.



18. Design of House — Creating Garden‘“Fuchun cultural
complex building”, Wangshu’s Interview

https://v.qq.com/x/page/g08067qcpyv.html



