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A Study on the Expression of Narrative in Liu Jiakun’s Architecture

- Focus on the Case of Luyeyuan Stone Carving Museum -
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Abstract

With the development of economic globalization and the information age, architecture has gradually become a product of politics, capital, and
culture and it has lost its architectural significance. In modern architecture, narratology has gradually become a part of it that can be used to
improve the expressing method of architectural space. With the help of narratology, we attempt to regain the spiritual meaning that the
building should have. This article analyzes the narrative design method at Luyeyuan Stone Carving Museum through a discussion of Chinese
architect Liu Jiakun who has a literati background. Through observing the narrative content and getting to know how the narrative is
expressed in the building, we may improve the design theory of the existing building and complete the revival of the meaning of the

architectural spirit.
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Table 1. Liu Jiakun's Architecture Case Study Scope

Time Architecture Chinese
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Studio £
Luyeyuan LAY
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Figure 1. The Content of Narrative Architecture
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Apartment, 1933 ; b) Liu Jiakun, West Village, 2010-15
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a) Bamboo Landscape ; b) Skin made by Traditional
Craftsmanship. (Source: taken by myself)
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Figure 5. Liu Jiakun, He Duoling Studio, 1995-97
a) Entrance ; b) Interior Space ;
c) Diagram of Circulation (Source: made by myself)
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Figure 6. Liu Jiakun, Shanghai Xiang-dong Buddha Statue
Museum, 2007-08 : a) Interior Space: Jungle of Inner-self ; b)
Diagram of Circulation (Source: made by myself)
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Figure 7. Liu Jiakun, Hu Huishan Memorial Hall, 2008-09
a) Entrance ; b) Interior Space and Exhibition

Figure 8. a) Liu Jiakun, Recycled Brick Project, 2008 ; b) L|u
Jiakun, Hu Huishan Memorial Hall, Skin of Wall (Source: taken
by myself)
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; b) Ceiling. (Source: taken by myself)
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Figure 11. Liu Jiakun, Luyeyuan Stone Carving Museum,
Natural Lighting Method, 2001-02 : a) Light coming through
the Gap ; b) Reflected Light ; c) Skylight.

(Source: taken by myself)
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; b) Marcel Duchamp, Nude Descending a Staircase No. 2,
1912 ; ¢) Liu Jiakun, The Ramp of Luyeyuan Stone Carving

Museum, 2001-02 (Source: taken by myself)
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Figure 13. Liu Jiakun, The Ramp of Luyeyuan Stone Carving
Museum, 2001-02 : a) (Above) Diagram of Circulation (Source:
made by myself) ; b) (Bottom) Space Scenario and 4 Steps
(Source: taken by myself)
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